


COMMISSION I
People's cinema
The role, of cinema and film-makers in the Third world against 

imperialism and neo-colonialism.
The film-makers whose names follow;

BIRRI FERNANDO (Argentina )
HUMBERTO RIOS (Bolivia)
MANUEL PEREZ {Cuba)
JORGE SILVA (Colombia)
JORGE CEDRON (Argentina)
MOUSSA DIAKTE (Republic of Guinea)
FLORA GOMEZ (Guinea Bissau)
MOHAMED ABDELWAHAD {Morocco)
EL HACHMI CHERIF (Algeria)
LAMINE MERBAH (Algeria)
MACHE KHALED (Algeria)
FETTAR SID ALI (Algeria)
BENSALAH MOHAMED (Algeria)
MEZIANI a BDELHAKIM (Algeria)

Observers: JAN LINDQUIST (Sweden)
JOSEPHINE (Guinea Bissau)
SALVATORE PISCICELLI (Italy) 

composed the Commission on People's Cinema and the Role of Cinema and the 
Film-maker in the Third World against imperialism and neo-colonialism, 
which met in Algiers on December 11, 12 and 13, 1973, under the chair
manship of Lamine Merbah, and adopted the following analysis at the close 
of its deliberations:



THIRD WORLD FILM-MAKERS MEETING
So-called underdevelopment is first of all an economic phenomenon 

which has direct repercussions on the social and cultural sectors.
To analyze such a phenomenon we must refer to the dialectics of the 
development of capitalism on a world scale.

At a historically determined moment in its development, capi
talism extended itself beyond the framework of the national European 
boundaries and spread —  necessary condition for its growth —  to 
other regions of the world in which the forces of production being 
only slightly developed provided favourable ground for the expansion 
of capitalism through:

—  the existence of immense and virgin material resources,
—  available and cheap manpower reserves,

which constituted a new, potential market for the products of capi
talist industry.

This expansion manifested itself in different regions, given the 
power relationships, and in different ways:

a) through direct and total colonization implying violent in
vasion and the setting; up of an economic and social infrastructure 
which does not correspond to the real needs of the people but serves 
more and exclusively the interests of the metropolitan countries;

b) in a more or less disguised manner leaving to the countries
in question a simulacre of autonomy;

c) finally, through a system of domination of a new type: 
neo-colonialism.

The result has been that these countries undergo: 
on the one hand, varying degrees of development and,
on the other hand, extremely varied levels of dependency with respect 
to imperialism: domination, influence and pressures.

The different forms of exploitation and systematic plundering of 
the natural resources have had grave consequences on the economic, 
social and cultural levels for the so-called, underdeveloped countries, 
resulting in the fact that even though these countries are undergoing; 
extremely diversified degrees of development, they face in their 
struggle for independence and social progress a common enemy: 
imperialism which stands in their way as the principal obstacle to their 
development.



Its consequences can be seen in:
a) the articulation of the economic sectors: imbalance of develop

ment on the national level with the creation of poles of economic attrac
tion incompatible with the development of a proportionally planned na
tional economy and with the interests of the popular masses, thereby 
giving rise to zones of artificial prosperity.

b) the imbalance on the regional and continental levels, thereby 
revealing the determination of imperialism to create zones of attraction 
favourable for its own expansion and which are presented as models of 
development inorder to retard the peoples' struggle for real political and 
economic independence.

The repercussions on the social plane are as serious as numerous: 
they lead to characterized impoverishment of the majority for the benefit 
in the first instance of the dominating forces and the national bourgeoi
sie of which a sector is objectively? interested in independent national
development and another sector is parasitic and comprador, the interests 
of which are bound to those of the dominating forces.

The differenciations and social inequalities have seriously affected 
the living standard of the people, mainly in the rural areas where the 
expropriated or impoverished peasants find it impossible to reinvest on 
the spot in order to subsist. Reduced in their majority to self-consump
tion, to unemployment and rural exodus, these factors lead to an intensi
fication of enemployment and increase under-employment in the urban centres.

In order to make legitimate and strengthen its hold over the economies 
of the colonized and neo-colonized countries, imperialism has recourse to 
a systematic enterprise of deculturation and acculturation of the people 
of the Third World.

In that deculturation consists of depersonalizing their peoples, of 
discrediting their culture by presenting: it as inferior and inoperative, 
of blocking their specific development, and of disfiguring their history... 
In other words, creating an actual cultural vacuum favourable to a simul
taneous process of acculturation through which the dominator endeavours to 
make his domination legitimate by introducing; his own moral values, his 
life and thought patterns, his explanation of history: in a word, his
culture.



Imiperialism, being obliged to take into account the fact that colo
nized or dominated peoples have their own culture and defend it, infil
trates the culture of the colonized, entertains relationships with it 
and takes over those elements which it believes can turn it to its fa
vour. And this is done by using the social forces which they make theirs, 
the retrograde elements of this culture. In this way, the language of 
the colonized, which is the carrier of culture, becomes inferior or fo
reign; it is used only in the family circle or in restricted social cir
cles. It is no longer, therefore, a vehicle for education, culture and 
science because in the schools the language of the colonizer is taught, 
it being indispensable to know it in order to work, to subsist and to 
assert oneself. Gradually, it infiltrates the social and even the family 
relationships of the colonized. Language itself becomes a means of ali
enation, in that the colonized has a tendancy to practise the language of 
the colonizer, while his own language, as well as his personality, his 
culture, and his moral values become foreign to him.

In the same line of thought, the social sciences, such as sociology, 
archaeology and ethnology are for the most part in the service of the 
colonizer and the dominant class so as to perfect the work of alienation 
of the people through a pseudo-scientific process which has in fact sim
ply consisted in a retrospective justification for the presence of the 
colonizer and therefore of the new established order.

This is how sociological studies have attempted to explain social 
phenomena by fatalistic determinism, foreign to the conscience and the 
will of man. In the ethnological field, the enterprise has consisted of 
rooting in the minds of the colonized prejudices of racial and original 
inferiority and complexes of inadequacy for the mastering of the various 
acquisitions of knowledge and man's production. Among the colonized peo
ple, imperialism has endeavoured to play on the pseudo racial and commu
nity differences giving privilege to one or another ethnic grouping.

As for archaeology, its role in cultural alienation has contributed 
to distorting history by putting emphasis on the interests and efforts of 
research and the excavations of historical vestiges which justify the 
definite paternity of European civilization sublimated and presented as 
being eternally superior to other civilizations of which the slightest 
traces have been buried.



Whereas, in certain countries, the national culture has continued 
to develop while at the same time being retarded by the dominant forces, 
in other countries, given the long: period of direct domination, it has 
been marked by discontinuity which has blocked it in its specific deve
lopment, so that all that remains are traces of .it which are scarcely 
capable of serving as a basis for a read, cultural renaissance, unless it 
is raised to the present level of development of national and interna
tional productive forces.

However, it should be stated that the culture of the colonizer, 
while alienating the colonized peoples, does the same to the peoples of 
the colonizing countries who are themselves exploited by the capitalist 
system. Cultural alienation presents, therefore, a dual character:
—  national against the totality of the colonized peoples
—  and social against the working classes in the colonizing countries

as well as in the colonized countries.
Imperialist economic, political nd social domination, in order to 

subsist and to reinforce itself, takes root in an ideological system 
articulated through various channels and mainly through cinema which is 
in a position to influence the majority of the popular masses because 
its essential importance is at one and the same time artistic, esthetic, 
economic and sociological, affecting to a major degree the training of 
the mind. cinema, also being: an industry, is subjected to the same 
development as material production within the capitalist system and 
through the very fact that the North American economy is preponderant 
with respect to world capitalist production, its cinema becomes prepon
derant as well and succeeds in invading the screens of the capitalist 
world, and consequently those of the Third World for which it contribu
tes to hiding inequalities, in referring them to the same ideological
reference which is none other than the field of representation governing 
the world imperialist system dominated by the United States of America.

With the birth of the national liberation movement, the struggle for 
independence takes on a certain depth implying on the one hand the reva
lorization of national cultural heritage in marking: it with a dynamism 
made necessary by the development of contradictions. On the other hand, 
the contribution of progressive cultural factors borrowed from the field 
of universal culture.



The role of cinema in this process consists of manufacturing films re
flecting the objective conditions in which the struggling peoples are 
developing, i.e. films the content of which bring about disalienation 
of the colonised peoples at the same time as they contribute sound and 
objective information for the peoples of the entire world, including the 
oppressed classes of the colonising countries and places the struggle of 
their peoples hack in the general context of the struggle of the coun
tries and peoples of the Third World. This requires from the militant 
film-maker a dialectic analysis of the socio-historic phenomenon of 
colonisation.

Reciprocally, cinema, in the already liberated countries and in the 
progressive countries must accomplish at the same time as their own na
tional tasks, their duty of active solidarity with the peoples and film- 
makers of countries still under colonial and neo-colonial domination and 
which are struggling for their genuine national sovereignty. The coun
tries enjoying political independence and struggling for varied develop
ment are aware of the fact that the struggle against imperialism on the 
political, economic and social levels is inseparable from its ideological 
content and that, consequently, action must be taken to seize from im
perialism the means to influence ideologically and forge new means adap
ted in content and form to the interests of the struggle of their peo
ples. This implies control by the people's state of all cultural acti
vities end, in respect to cinema, nationalization in the interest of the 
masses of people: production, distribution and commercialization. So as
to make such a policy operative, it has been seen that the most correct 
path requires quantitative and qualitative development of national pro
duction capable, with the acquiring of films from the Third World coun
tries and the progressive countries, of swinging the balance of the power 
relationship in favour of using cinema in the inter st of the masses. 
While influencing the general environment, conditions must be created for 
a greater awareness on the part of the masses, for the development of 
their critical sense and varied participation in the cultural life of 
their countries.

A firm policy based on principle must be introduced in this field so 
as to eliminate once and for all the films which the foreign monopolies 
continue to impose upon us either directly or indirectly and which gene
rate reactionary culture, and as a result thought patterns in contradic
tion with the basic choices of our peoples.



However, the question is not one of separating cinema from the over
all cultural context which prevails in our countries, for we must consi
der that, on the one hand, the action of cinema is accompanied by that 
of other information and cultural media, and on the other hand, cinema 
operates with materials which are drawn from reality and already exist
ing cultural forms of expression in order to function and operate. It 
is also necessary to be vigilant and eliminate nefarious action which 
the information media can have and to purify the forms of popular expres
sion (folklore, music, theatre, etc.) and to modernize them.

The cinema language being thereby linked to other cultural : forms, 
the development of cinema while demanding the raising of the general 
cultural level contributes to this task in an efficient way and can even 
become an excellent means for the polarization of the various action 
fields as well as cultural radiation.

Films being a social act within a historical reality, it follows 
that the task of the Third World film-maker is no longer limited to the 
making of films but is extended to other fields of action such as: arti
culating, fostering and making the new films understandable to the mas
ses of people by associating himself with the promoters of people's cine
mas, clubs and itinerant film groups in their dynamic action aimed, at 
disalienation and sensitization in favour of a cinema which satisfies 
the interests of the masses, for at the same time that the struggle 
against imperialisms: and for progress develops on the economic, social 
and political levels, a greater and greater awareness of the masses 
develops, associating cinema in a more concrete way in this struggle.

In other words, the question of knowing how cinema will develop is 
linked in a decisive way to the solutions which must be provided to all 
the problems with which our peoples are confronted and which cinema must 
face and contribute to resolving. The task of the Third World film
maker thereby becomes even more important and implies that the struggle 
waged by cinema for independence, freedom and progress must go, and al
ready goes hand in hand with the struggle within and without the field 
of cinema, but always in alliance with the popular masses for the triumph 
of the ideas of freedom and progress.



In these conditions, it becomes obvious that the freedom of ex
pression and movement, the right to practise cinema and research are 
essential demands of the film-makers of the Third World - freedoms and 
rights which they have already committed to invest in the service of the 
working masses against imperialism, colonialism and neo-colonialism for 
the general emancipation of their peoples.

United and in solidarity against American imperialism, at the head 
of world imperialism, and direct or indirect aggressor in Vietnam, Cam
bodia, Laos, Palestine, in Africa through the intermediary of NATO, SRATO 
and CENTO, and in Latin America, hiding itself behind the fascist coup 
d'état of the Chilian military junta and the other oligarchies in power, 
the film-makers present in Algiers, certain that they express the opinion 
of their film-maker comrades of the Third World, condemn the interven
tions, aggressions and pressures of imperialism, condemn the persecutions 
to which the film-makers of certain Third World countries are subjected 
and demand the immediate liberation of the film-makers detained and im
prisoned and the cessation of measures restricting their freedom.

’



THIRD WORLD FILM-MAKERS MEETING - ALGIERS

The Production-Co-Production Commission appointed by the General 
Assembly of the Third World Film-makers Meeting in Algiers, met on 
December 11, 12 and 13 under the chairmanship of Osman Sembene. The 
Commission, which devoted itself to the problems of film production and 
co-production in the Third World countries, included:

Osman Sembene (Senegal)
Sergio Castilla (Chile)
Santiago Alvarez (Cuba)
Sebastien Kainba (Congo)
Mamadou Sidibe (Mali)
Benamar Bakhti (Algeria) 
Nourredine Touazi (Algeria)
Hedi Ben Khelifa (Tunisia)
Mostefa Bouali (Palestine)
Med Hondo (Mauritania)

Simon Hartog (U.K.) represented the British film-makers union (observer) 
and Théo Robichet (France) observer. Umberto Rios (Argentina) presen
ted an information report to the Commission.

The delegates present, after reporting on the natural production 
and co-production conditions and the organization of the cinema industry 
in their countries, noted that the role of cinema in the Third World is 
to promote culture through films, which are a weapon as well as a means 
of expression for the development of the awareness of the people, and 
that it falls within the framework of the class struggle.

Considering:
—  that the problems of cinema production in the countries of the 

Third World are closely linked to the economic, political and social 
realities of each of them;

—  that, consequently, cinema activity does not develop in a simi
lar fashion :

a) in those countries which are waging; a liberation struggle,
b) in those countries which have conquered their political 

independence and which have bounded States,
c) in those countries which, while being sovereign, are strug

gling to seize their economic and cultural independence;



—  that those countries which are waging wars of liberation lack 
a film infrastructure and specialized cadres, and, as a result, their 
production is limited, achieved in difficult circumstances and very 
often is supported by or is dependent upon sporadic initiatives;

—  that in those countries struggling for their economic and cul
tural independence, the principal characteristic is a private infra
structure which enables them to realize only a portion of their produc
tion within the national territory, the remainder being handled in the 
capitalist countries;

This leads to an appreciable loss of foreign currency and con
siderable delays which impede the development of an authentic national 
production.

—  that in those countries in which the State ass mes the respon
sibility for production and incorporates it in its cultural activity, 
there is, nevertheless, in a majority of cases, a lack of technical and 
industrial development in the cinema field, and as a consequence produc
tion remains limited and does not manage to cover thé needs for films
in those countries. The national screens, therefore, are submerged 
with foreign productions coming, for the most part, from the capitalist 
countries.

—  that, if we add as well the fact that world production is eco
nomically and ideologically controled by these countries and, in addi
tion, is of very mediocre quality, our screens bring in an ideological 
product which served the interests of the colonizers, creating moreover 
the habit of seeing films in which lies and social prejudice are the 
choice subjects and in which these manufacturers of individualistic 
ideology constantly encourage the habits of an arbitrary and wasteful 
consumer society;

—  that co-productions must, first and foremost, be for the coun
tries of the Third World, a manifestation of anti-imperialist solidarity, 
although their characteristics may vary and cover different aspects.
We do not believe in co-productions in which an imperialist country par
ticipates, given the following risks:

1) the imperialist country can shod influence through production 
methods which are foreign to the realities of our countries,

2) the examples of co-productions have given rise to cases of 
profit and the cultural and economic exploitation of our 
countries.

3



The participants in the Commission therefore concluded that it is neces
sary to seek jointly concrete means to foster the production and co
production of national films within the Third World countries.

In line with this, a certain number of recommendations were unani
mously adopted:

  to provide the revolutionary film-makers of the Third World
with national cinema infrastructures;

—  to put aside the conceptions and film production means of the 
capitalist countries and to seek new forms, taking into account the 
authenticity and the realities of the economic means and possibilities
of the Third World countries;

—  to develop national cinema and television agreements for the 
benefit of the production and distribution of Third World films and to 
seek such agreements there where they do not exist and to exchange re
gular programmes;

—— to organize and develop the teaching of film techniques, to 
welcome the nationals of countries in which this training is not en
sured;

—  to use all the audio-visual means available for the political, 
economic and cultural development of the countries of the Third World;

- to promote co—productions with independent, revolutionary 
film-makers, while leaving to each country the task of determining the 
characteristics of these productions;

—  to include in the governmental agreements between countries of 
the Th ird World those measures likely to facilitate co-productions and 
film exchanges;

—  to influence the establishment of co-productions between na
tional organizations of the Third World in endeavouring to have them 
accepted by the governmental end professional institutions of their 
respective countries (through the influence, in particular, of the 
acting president of the non-aligned countries, Mr. Houari Boumediene);

—— to propose the need for the creation of an organization of 
Third World film-makers, the permanent secretariat of which should be 
set up in Cuba. While awaiting the creation of this organization, the 
UAAV (Union of Audio-Visual Arts of Algeria) will provide a temporary 
secretariat ;

The film-makers will henceforth keep each other informed of their 
respective approaches undertaken within the framework of the FEPACI.



The Commission in charge of the distribution of Third World films, after considera
tion of the different remarks of the members present, proposes: 
the creation of an office to be called Third World Cinema Office.

It will be composed of four members including a resident coordinator and one 
representative per continent.
The Commission, in reply to the offer made by Algeria, proposes that the permanent 
headquarters of the office be established in Algiers.
The goals of the office will be:

1° to coordinate efforts for the production and distribution of Third World 
films,

2° to establish and strengthen existing relations between Third World 
film-makers and cinema industries by:

a) the editing of a permanent information bulletin (filmography, 
technical data sheets, etc.) in four languages: Arabic, English, French
and Spanish,

b) making a census of existing documentation on Third World cinema for 
the elaboration and distribution of a catalogue on the cinema pro
duction of the countries of the Third World,

c) fostering other festivals, film markets and film days on the Third 
World level, alongside the other existing events,

d) the editing of a general compilation of official cinema legislation 
in the Third World countries (problems of censorship, distribution 
of film copies, copyright, customs, etc.).

3° to take those measures required for the creation of regional and con
tinental organisations loading to the creation of a tricontinental organization 
for film distribution,

4° to prospect the foreign markets in order to secure other outlets for 
the productions of the Third World countries (commercial and non-commercial 
rights, TV and cassettes).
The office will approach the authorities of the OAU, the Arab League and UNESCO 
in order to obtain from these organizations financial assistance for its func
tioning. It will also make approaches to the authorities of those countries 
having effective control of their cinema industries, i.e. : Algeria, Guinea,
Upper Volta, Mali, Uganda, Syria and Cuba, as well as other countries which 
manifest a real desire to struggle against the imperialist monopoly.
In addition to the abovementioned assistance, the operating budget of the 
office will be composed of donations, grants and commissions on all transactions 
of Third World films entrusted to the office.



Les Cinéates présents à la rencontre des Cinéastes du Tiers-Monde
ont adopté à l ’unaminité le principe de la création immédiate d'un bureau
de liaison des Cinéastes du Tiers-Monde, dont le siège est fixé à Alger

Après consultation entre les Cinéastes de chaque continent, ils 
ont désigné à ce bureau :

JORGE GIANONNI (AMERIQUE LATINE)
MANDOU TOURB (AFRIQUE)
ABDELHAMID MAREI (ASIE)
LAMINE MERBAH (ALGERIE)
Le bureau aura pour buts :

1) De coordonner les efforts pour la production, la co-produotion 
et la diffusion des films du Tiers-Monde.

2) D'établir et de renforcer les relations entre les Cinéastes 
du Tiers-Monde

3) De promouvoir d'autres festivals, marchés de films, journées 
cinématographiques au niveau du Tiers-Monde.

4) D'élaborer et d'éditer :

A) Un bulletin permanent d'information (filmographies, 
fiches techniques... etc...)

B) Recencement de la documentation existante sur le Cinéma du
Tiers-Monde, en vue de la confection, et de la diffusion
d'un catalogue sur la cinématographie des pays du Tiers- 
Monde.

c) Receuil général sur la réglementation Cinématographique: 
dans les pays du Tiers Monde (Problèmes de Censure, circu
lation de copies, droits, douane... etc...)

RESOLUTION



D) Revue théorique de critique Cinématographique.
5 ) De prospecter les marchés étrangers en vue de trouver de nouveaux 
débouchés pour les productions des pays du Tiers-Monde (droits 
commerciaux, non commerciaux, T.U).

Le bureau entreprendra des demandes auprès de l 'OUA, la ligne 
arabe et l ’UNESCO, en vue d'obtenir auprès de ces organismes une assis
tance financière pour son fonctionnement.

Il poursuivra ces démarches auprès des autorités ayant le control 
effectif de leur industrie Cinématographique, à savoir :

L'Agérie, la Guinée, la Haute Volta, La Syrie et Cuba, ainsi 
que d'autres pays qui manifestent un désir certain de lutter contre 
le monopole impérialiste.

Outre les aides mentionnées ci-dessus, le budget de fonctionne
ment du bureau sera alimenté par des legs, des subventions et des 
commissions sur toutes les transactions de films du Tiers-Monde 
confiés au bureau.



Les Cinéastes présents à la, rencontre des Cinéastes du Tiers Monde 
convaincus de 1a nécessité d'une solidarité agissante dans le domaine 
Cinématographique entre les pays du Tiers monde, ont adopté 
à l'unanimité les recommandations suivantes. :

- Organiser et développer 1'enseignement des techniques 
Cinématographiques, acceuillir les nationaux des pays où cette 
formation n'est pas assurée.

- Utiliser tous les moyens Audio-Visuels pour le développement 
politique, économique et Culturel des pays du Tiers-Monde

-Promouvoir la co-production avec des cinéastes indépendants 
révolutionnaires en laissant à chaque pays le soin de déterminer les 
caractéristiques de ces productions.

-D'inclure dans les accords gouvernementaux des pays du Tiers Monde 
des mesures propres à faciliter la co-production et les échanges de 
films.

- Influer sur l'établissement de co-production entre Organismes 
nationaux du Tiers Monde en s'efforçant de les faire adopter auprès des 
instances gouvernementales et professionelles de leurs pays respectifs 
(Par l'influence notamment du Président en exercice des pays non alignés

HOUARI BOUKEDIENNE)

- Proposer la nécessité de la création d'une Organisation de 
Cinéastes du Tiers-Monde dont le Secrétariat permanent serait installé 
à Cuba. En attendant la création de cette Organisation, L'U.A.A.V.( 
l'Union des Arts Audio-Visuels d'Algérie) en assurerait le Secrétariat 
Provisoire.

RESOLUTION



- Les Cinéastes se tiendraient d'ores et déjà mutuellement 
informés de leurs démarches respectives dans le cadre de la FEPACI.



resolution

Les Cinéastes présents à la rencontre des Cinéastes du Tiers-Monde. 
Après étude, des conditions de travail des Cinéastes des mou

vements de Libération Nationale et des Cinéastes exilés le leurs 
pays par 1'impérialisme et ses alliés;

Ont adopté à 1'unanimité le principe de la création d'un fonds de 
solidarité et d'aide pour ces Cinéastes.

Ce fonds sera alimenté par des subventions octroyées par les
pays du Tiers Monde ayant le Contrôle effectif de leur industrie 
Cinématographique.

Le bureau de Liaison dés Cinéastes du Tiers-Monde, sera chargé 
de receuillir les fonds et moyens matériels et de les répartir, sur 
la base des informations et dos demandes qui lui seront adressées.



Les Cinéastes présents à la rencontre des Cinéastes du Tiers Monde,
- Préocupés par l'Etat d'aliénation culturelle des peuples du 

Tiers-Monde.

Persuades de la nécessité de lutter contre le Cinéma commercial 
aliénant et contre les monopoles impérialistes.
Demandent aux gouvernements des pays du Tiers Monde ayant le contrôle 
de leurs secteurs de distribution et d'exploitation Cinématographiques 
de faire baptiser une ou plusieurs salles "Tiers-Monde", spécialisées 
dans la projection des films du Tiers-Monde, ceux des mouvements de 
libération Nationale, et ceux des pays et des Cinéastes progressistes

RESOLUTION



Les Cinéastes présents à la rencontre des Cinéastes du Tiers Monde à 
Alger,

- Condamnent les actes de repression perpétrés contre les Cinéastes 
artistes et hommes de culture dans les pays Sous domination impé
rialistes par l'impérialisme et ses valets -

- Exigent la liberation immédiate de tous les Cinéastes et hommes
de Culture actuellement détenus et torturés dans les prisons par les 
alliés de l'impérialisme et la cessation de toutes les persécutions.

MOTION



Les Cinéastes du Tiers-Monde présents à la rencontre d'Alger.
Devant les agressions répétées, les interventions directes et indirec
tes de l'impérialisme Nord-Américain et de ses alliés fascistes et 
sionistes tendant à étouffer les volontés et les aspirations des peu
ples à la liberté et au progrès,
Condamnent les interventions et les agressions de l'impérialisme 
Américain et ses alliés fascistes et sionistes en Palestine, dans le
Monde Arabe, au Chili, dans tous les pays  d'Amérique Latine, en Afri
que et dans le Sud Est Asiatique.

r

MOTION



Sur 1'initiatiye de la presse Algérienne accréditée à la rencontre des 
Cinéastes du Tiers-Monde et les Journalistes du Tiers-Monde présents à 
cette rencontre :
Se félicitent de la tenue de la première rencontre des Cinéastes du 
Tiers Monde à Alger, appuyant les décisions prises au cours de cette 
manifestation,
S'engagent à les amplifier par les moyens qui sont les leurs. 
s'engagent à dénoncer systématiquement les productions Cinématographiques 
nocives sur le plan idéologique et qui servent les intérêts de l'impé
rialisme, du colonialisme, du néo-colonialisme et de la réaction.
Se déclarent mobilisés à faire percevoir aux publics du Tiers Monde 
la richesse et la valeur idéologique des films orientés vers les intérêts 
des masses laborieuses.
Considèrent que le Cinéma est un instrument propice à l'éveil et à la 
prise de conscience des masses laborieuses. A ce titre, le Cinéma est 
une arme de libération.
Demandent au bureau de liaison du Cinéma du Tiers-Monde de faciliter, de 
favoriser les échanges à tous les niveaux entre les critiques du Tiers- 
Monde, et souhaitent la création d'un cadre périodique,  sinon per
manent à cet effet.

Condamnent le travail de sape et de déformation au niveau de la divul
gation et de l'interprétation de la production Cinématographique du 
Tiers-Monde faites par les moyens d'information spécialisés ou non des 
pays capitalistes.

Condamnent 1'impérialisme sous toutes ses formes et les récentes agres
sions au Moyen-Orient, en Afrique, en Asie, en Amérique Latine notamment 
au Chili.

MOTION



Condamnent la repression que connaissent critiques, Cinéastes et autres 
artistes dans certaines pays du Tiers-Monde.

SIGNE : HASSAN ABOU GHANIMA PALESTINE
HAMID SKIF LA REPUBLIQUE
AB. DJEMAI LA REPUBLIQUE
EL HADI EL MOUDJAHID
MERDACI                               "

AMAZIT "
HALIM KOKDAD "
MEZIANI ABDELHAKIM REVOLUTION AFRICAINE
ABDOU BENZIANE  EL DJEICH
REGUIEB ALA ETINE EL MOUDJAHID


