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L'histoire d'un ouvrier raisonnable d'un certain âge amené, étape 
par étape, dans ses relations ouvrier-patron, à poser un acte 
violent: le meurtre de son directeur d'usine impartial qui a
facilement réprimé une grève face à un syndicat désintéressé.
Dans ce film, pas de place à l'émotion ou au sentimentalisme: 
seulement des faits directs et précis.
En résumé; le conflit d'intérêt entre travail et capital,
présenté dans un style absent d'enflures ou de tendances pamphlétaires.

Fait à noter: les ouvriers du film sont aussi des ouvriers
d'usine dans la vie réelle.

Director Erkko Kivikoski, where did you get the idea for your 
film "The Shot in the Factory"?
- The idea began to germinate in my mind at the time I started 
to take part in trade union activities. It was not until the end
of the last activities. It was not until the end of the last decade 
that the workers in the Finnish motion picture industry joined forces 
in an organization, and it has been since then that my mind has been 
preoccupied with the conflicts of interest between labor and capital. 
The collective bargaining in our trade came to such a head last year, 
in fact, that the workers issued a strike threat and the final stage 
of the negotiations had to be conducted under the direction of the 
national labor mediator. A screenplay about the settlement of dif
ferences between employers and employees in the film trade would 
scarcely have interested the public at large, however, so a factory 
environment was chosen as the setting for my picture.
- A director therefore pursues film ideas in contemplating his 
environment and his times?
- That's how it is. When I made my first feature picture, "Five 
o'Clock in the Summer", ten years ago, uppermost in my mind were 
esthetic cinematic considerations - and now, with ten years added to 
my age, I am mainly concerned with social objectives. During this



period, the social awareness of people has also clearly increased.
- What, then, are the chances of movies with a social message?
- We know that the secret of happiness lies not in escape but in 
active participation. When a person in reading, listening, looking and 
talking learns to see the variety of factors affecting the 
development of his own community and of the whole world, he is
able to stand his ground better, to think with his own hatrack, to take 
part in activities and help make our world more lastingly agreeable 
than by deadening his senses with a couple hours' bang-bang or 
smack-smack movie.
But I do not think that the social message of a film should be done 
up in the form of a solemn inventory of dry, unadorned facts, either. 
Obviously, such and approach would only bore the average movie-goer. 
Under existing conditions, films should be made that, on the one 
hand, are more active in content than mere daydreams but, on the 
other, pay attention also to the public appetite for entertainment.
This is especially the case when a 35-mm feature film is made for 
distribution to movie-houses. Free movies are, of course, a 
different story - they move in different channels and within a 
different framework; an 8-mm short film can even be shown at a place 
of work to stimulate discussion.
- What sort of films, then, should be subsidized with tax-payer's 
money?
- We here in Finland cannot compete with international productions.
And it would hardly be sensible to imitate the American pictures that 
glut our market. When small resources are available to us, we should 
consider carefully what line we wish to draw, what the national 
objectives of cultural policy are that we ought to aim at. Quite 
obviously, a socially conscious film is then the more sensible object 
of financial assistance from the State or the Film Foundation. It is 
easy, of course, to demand films designed to activate the public 
like this but hard to say how they should be done. How to balance 
the different elements, message and public interest, that is 
something for every director and production team to decide for 
themselves alone in the case of their own films. I have myself
too, afterwards realized that in my picture "The Shot in the Factory" 
these elements might have been combined differently. But in many 
discussions, some of which took place at the Berlin film festival,
I have gained the impression that my film has also been capable of 
giving new impulses.
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