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"The anti-imperialist struggle o f  the people o f  the Third W orld and o f  their equivalents inside 
the imperialist countries constitutes today the axis o f the world revolution. Third cinema is, in 
our opinion, the cinema that recognizes in that struggle the most gigantic cultural, scientific and 
artistic manifestation o f our time, the great possibility o f  constructing a liberated personality 
with each people as the starting p o in t — in a word, the decolonisation o f  culture. "

OCT A VIO GETINO and FERNANDO SOLANAS,
TOWARDS A THIRD C INEM A", Tricontinental No. 3, 1969

WHY THE RENCONTRES INTERNATIONALES?

HISTORICAL PERSPECTIVES

We have reached a turning point in the history o f cinema. Cinema has existed for 
seventy-five years and we have only just become aware o f its true role in the con
temporary political context. In the beginning, we manifested our new awareness by 
questioning the actual structures of traditional cinema. This questioning became 
necessary because a type of institutionalization combined w ith  compromises be
tween financial and artistic interests had resulted in creating a cinematographic 
practice which was in conflic t w ith our basic aspirations and thus in con flic t w ith 
a true national and liberating cinema.

With the appearance of national cinemas (in particular, those o f small film  pro
ducing countries and of the Third World) the hegemony of the large industrial 
cinemas was confronted w ith a new reality, that o f a new cinema whose major con
cern was to establish a praxis which would assure its continuity.
Thus, in the cinema of our respective countries, a fundamental schism occurred be
tween a “ decolonizing" cinema and a consumer-object and a plus-value cinema. 
This conflic t provided the base upon which we could build an authentic national 
cinematography and cleared the way for us to start searching for and creating new 
means which would assure the continuation of this struggle and at the same time 
coincide w ith a true national development..
A t the beginning it was simply a question o f breaking down cinema's wall, o f identi
fying certain realities and of working in a new praxis. This bringing of cinema out 
into the open also has had the effect of demystifying it as a cultural and com
mercial product.
It has happened that progressive filmmakers and technicians have obtained the 
means (production companies, modern equipment, skilled technicians, etc.) to  pro
duce films, but it hasn't necessarily created a tool to help them participate fu lly  in 
national liberation struggles. A t most, a few have succeeded in bearing witness to 
some o f their national realities and sometimes have gained an awareness of the 
meaning of the struggle.
But we must not deceive ourselves. Irrespective of our political options, regardless 
of how progressive they are, we are practising this iraue in an economic market. 
Because we must work in this context, it is therefore necessary to plan a strategy 
which w ill enable us to assure this continuity.

DECLARATION OF INTENT

Taking into account the socio-political and geographical situation of Québec, it is 
essential for us to confront our experiences w ith those people who are working 
elsewhere in the same perspective and to re-examine the traditional cinemato
graphic structures w ith  which we are in conflict. It is important to see if, w ith re
solve, we can elaborate together “ transitory" mechanisms which aim towards a 
SOCIALIZATION of cinema and to see if an alternative Third Cinema is or is not 
viable in this context o f change. Because, barring such a “ transitory" attitude, it 
might be necessary to abandon any hope of transforming cinema in a profound and 
lasting way. In that case, we w ill have only to choose between permanent oppo
sition (contestation) and/or our own management of capitalist cinema. 
Consequently, the primary task o f these Rencontres w ill be to make comparisons. 
Hopefully, this w ill prevent us from being once again trapped by our suicidal res
pect of institutions, which respect guarantees the status-quo of the present cinema
tographic system, hinders its transformation and prevents the existence of an 
Other Cinema.
Because of our different national political situations, we must prevent opposition 
groups from being formed around these differences and at all costs we must avoid 
political dogmatism. Rather we must utilize the contradictions of the capitalist 
system of cinema as a manoeuvering margin w ith  which to deal w ith this system. 
In view of this fundamental choice, the Rencontres do not want to shut the door 
on any experience. We would like these Rencontres to be essentially the com
parison of strategies which necessarily vary in accordance w ith  geographical lo
cations, political situations, existing governments and conditions created by existing 
structures but remain aimed towards a common objective.
A t this point, it is less a question of forming a “ th ird force" o f cinema (a sort of 
international of new cinemas united in diversity) as of assuring an essential dia
logue and stimulating and making coherent our strategies.
This potenltial movement challenges us to specify and reinforce our means of action 
for a cinema which has a role to play in the historical process which we are con
fronting.

"The on ly way to make a non-standard production is to create non-standard conditions and to 
promote non-standard demands fo r the script, fo r shooting, fo r editing and all creative steps, at 
the technical level and at the level o f organization. "

Dziga VERTOV

"Demand a p o litica l art, fo r po litica l reasons and no t artistic ones. "

B erto lt BRECHT

PROCEDURE

The Rencontres Internationales pour un Nouveau Cinéma will take place June 2 - 8, 1974, in the Saint-Sulpice Hall of the 
Quebec National Library in Montreal. The Rencontres will take the form of a colloquium/symposium. They are divided into 
three parts.

A. LECTURE-DEBATES. Mornings. Guests and public will be in
vited. Various speakers will lecture on the problem which affect cine
ma in present day society. The Comité d'Action Cinématographique 
has already contacted the following people:

GUIDO ARISTARCO Italian theoretician and film critic. Director 
of "Cinema Nuovo" magazine, Torino 

TOM BRANDON Founder and former director of Brandon 
Films. Conceived a conference on American 
socio-political films of the 30s. Scarborough, 
N.Y.

TAHAR CHERIAA Theoretician of African cinema and Director 
of the Cinema section of the Agence de 
Cooperation Culturelle et Technique, Paris

GOFFREDO FOFI Italian critic for “Ombre Rosse" magazine 
and author of the pamphlet "Cinema Ital- 
iano: Servi e Padroni”, Roma

THOMAS H. GUBACK Author of "The International Film Ind
ustry"; affiliated with the Institute of Com
munications Research of the University of 
Illinois at Urbana

SIMON HARTOG British film critic. Researcher to the Forum 
for the publication, "Nationalising the Film 
Industry", published by the Association of 
Cinematograph, Television and Allied Tech
nicians, London

ADAM S. KONATE Ex-General Director of SONAVOCI and in
itiator of a project to nationalize cinemas 
and film distribution in Upper Volta

JEAN PATRICK LEBEL Author of the book, “Cinéma et Idéologie" 
and of several articles in the magazine, "La 
Nouvelle Critique'', Paris

FERNANDO SOLANAS Authors of the manifesto, “Hacia un Tercer 
et OCTAVIO GETINO Cine" Buenos Aires

B. WORKSHOPS. Afternoons. Official guests only will be invited. 
Four participants (filmmakers or other people directly involved in 
cinema) from various countries will talk about their respective practical 
experiences in relation to film distribution and production. These talks 
will serve to clarify the present lines of force of the movement and act 
as a point of departure for work propositions.

WORKSHOPS PROPOSED:

* HOW FILMS ARE SHOWN
Exploitation/exhibition of films

THIRD WORLD FILMS
Cinema involved in a process of cultural decolonization 

PEOPLE'S PARTICIPATION
Production from the perspective of creative participation

CIRCULATION OF PRINTS
Problems of non-mercantile distribution

CINEMA AS A TOOL FOR SOCIAL CHANGE

 ̂PERMANENT WORKSHOP IN NEW TECHNIQUES
Super 16mm, sound super 8mm, video, etc

C. FILM SCREENINGS. Evenings. Guests and public will be in
vited. First showing in Montréal of films followed by a discussion be
tween director and public. These films will be selected according to the 
experiences and characteristics of production and distribution of coun
tries represented in the conference. A detailed programme will be 
announced at a later date.

(THERE WILL BE SIMULTANEOUS TRANSLATION IN ENGLISH AND FRENCH FOR THE 
LECTURE DEBATES AND THE WORKSHOPS)
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